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Lions have never been found on Okinawa, and the custom of revering them
as ‘king of the beasts’ and symbols of protection is said to have originated
in ancient Persia. By the time this custom reached Okinawa via China in the
fourteenth or fifteenth century, the stone figures bore less and less
resemblance to real lions. Early Chinese recordings of a stone ‘lion-dog’
figure placed within a shrine of the Ryukyu Kingdom (currently Okinawa)
date back to 1683. From the late seventeenth century, influenced by
Chinese conceptions of feng shui }ﬁl}k, the lion-like symbols or ‘seasar’
(:‘/*—‘B‘-—, also spelt shiisaa or seesar) became known for their powers
of protection against fire, and could be found in front of the gates of
temples or castles, at entrances to the tombs of noble families, and at the
entrances of villages or sacred shrines. Today, seasars are placed to ward of
any kind of evil spirit, and many different lion-like forms made not only
from stone, but from clay, concrete and other materials, with varied colours
and styles, may be seen on roofs, gates and at entrances to buildings across
the Okinawan archipelago. (—/ulia Yonetani)



ON THE BATTLEFIELD OF MABUNI: STRUGGLES OVER
PEACE AND THE PAST IN CONTEMPORARY OKINAWA

9: Julia Yonetani

“It was a struggle over history in multiple ways, with heated passions,
with feverish polemics ... . To all history clearly mattered.
The question was, who would shape it?”

—Barton J. Bernstein, Afterword, Judgment at the Smithsonian (1995)

“As I stand in the sun, the voices locked in my skull from the dark
museum room burst out and release their agony into the air. In Mabuni,
the wind over the dazzling sea is heavy with the shrieks of the dying.”

——Norma Field, In the Realm of a Dying Emperor (1991)

Like the blistering summer sun, the official day for consoling the spirits of the
war dead comes early to the archipelago of Okinawa, Japan’s southernmost
prefecture. On 23 June 1999, while the rest of Japan (except for Hokkaido)
was still ensconced in a particularly relentless rainy season, the recently
elected Governor of Okinawa Prefecture, Inamine Keiichi fﬁ% H{— attended
ceremonies for the fifty-fourth anniversary of the Battle of Okinawa. On this
day each year, a prefectural public holiday known as Irei ne Hi %{Z D H,
or the Day for Consoling the Spirits, commemorations are held at the National
Peace Memorial Park (PR ERE € 2N E) in Mabuni BESZ{~. Located
at the southern tip of Okinawa’s main island, Mabuni Hill, or Hill 89 as it was
referred to by the US military, was the scene of the last organized ground
resistance by Japanese forces during World War II. On 25 June 1945, the
bodies of Lieut.-Gen. Ushijima Mitsuru 4= &{i#j , Commander of the Japanese
32nd Army stationed on Okinawa, and his Chief of Staff Lieut.-Gen. Chd
Isamu + B8 were found in a shallow grave hidden within Mabuni’s cliffs.
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This article is an adaptation of “Peace wars:
the politics of presenting the past in con-
temporary Okinawa,” Working Paper, Japan
Policy Research Institute, February 2000
(available at <http//www jpri.org>). I would
like to thank Lewis Mayo, Maxine McArthur,
Sigrid Hofmeister, Mark Selden, Hiyane
Teruo, Koji Taira, Brian Victoria, Tessa
Morris-Suzuki, Geremie Barmé, Chalmers
Johnson and Gavan McCormack for their
invaluable suggestions and encouragement
in the course of writing this paper, and
Kurihara Tatsuo for generously contributing
the photograph reproduced in Figure 5. All
remaining deficiencies are entirely my own.
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1 Masahide Ota, This was the battle of
Okinawa (Naha: Naha Publishing, 1981),
pp.76-8.

2 The full text of Inamine’s speech, “Fusen

no inori, chikaiarata” [A renewed oath and
prayer against war], is published in Oki-
nawa Taimusu JPHR 2 A I A [Okinawa
Times} (hereafter OT ), Evening Edition, 23
June 1999 (available at <www. okinawatimes.
Co.jp>).

3 As pointed out by Lisa Yoneyama in the
context of Hiroshima in Hiroshima traces:
time, space and the dialectics of memory
(Berkeley, Los Angeles and London: Univer-
sity of California Press, 1999).

4 Fora summary of competing discourses of
peace in post-war Japan, see John W. Dower,
“Peace and democracy in two systems:
external policy and internal conflict,” in
Postwar Japan as bistory,ed. Andrew Gordon
(Berkeley, Calif.: University of California
Press, 1993).

5 Literally, Documentation Center for Rever-
ing Peace, the Japanese directly connotes
neither ‘memorial’ nor ‘museum’.

6 From August to October 1999, over four
hundred news articles and numerous
editorials concerning the museum displays
appeared in the two main Okinawan
newspapers, Okinawa Times and Ryikyi
Shinpd BEERFT ¥R . For a comprehensive
list of all articles and editorials relating to the
twomuseums published inlocal newspapers,
see Rekishi no shinjitsu wa yugametewa
naranai[Historical truths cannot be twisted],
a special report on the peace museum issue
edited by the Okinawa Prefecture History
Teachers Association, Rekishi to jissen 20
(Dec. 1999). Significantly, the dispute was
accorded very little notice in the mainland
Japanese press, the exception being the
weekly magazine Shitkan kinyobi [Friday
weekly], which featured several articles on
the peace memorial controversy in conjunct-
ion with the Futenma Base relocation issue.
These included Arasaki Moriteru, “Okinawa,
Futenma kichi iten—futatabi ‘Nago e’ ni
Okinawa no hangeki ga hajimatta” [The
relocation of Futenma base, Okinawa:
Okinawa’s counterattack against relocation
to Nago begins once morel, Shitkan kinyobi,
n0.287 (15 Oct. 1999), pp.29-33, and
“Konshti no kono hitokoto” [This week’s
word], ibid., n0.283 (17 Sept. 1999), p.5.

JULIA YONETANI

They had committed suicide two days earlier on 23 June, since designated
the Day for Consoling the Spirits.!

On this day in 1999, in a ceremonial speech commemorating the war,
Governor Inamine issued a “Declaration of Peace for the Twenty-first Century”
in which he reaffirmed Okinawa’s commitment to peace, and declared that
the last G-8 Summit of the millennium would be of “profound historical
significance.” This gathering of heads of state was subsequently held in the
small northern Okinawa town of Nago 44 7 on 21-23July 2000. The summit,
Inamine emphasized, would provide an opportunity to convey to the world
“Okinawa’s spirit” ( 1B D [>), and the Okinawan commitment to achieve
“step by step ... everlasting world peace.”?

Yet within these apparently transparent references to “peace” lie highly
divergent memories, and motivations forremembrance.? Contested ideologies
of war and peace—as dialogues with the past and as visions of the future—
have haunted postwar Japan.?In Okinawa, where close to one-third of the
local population were killed in the only ground war between US and
Japanese forcesfought on Japanese soil, the wounds of war remain engraved
on the landscape. They also take the form of a continued large-scale US
military presence on the islands, with close to twenty per cent of the main
island occupied by US bases (amounting to over seventy per cent of the
existing US military facilities in Japan). The promulgation of peace, as a
“lesson of history” learnt through the horrors of war, is an essential creed of
the anti-base movement in Okinawa. Nowhere are the tensions caused by
Japan’s dependence on and complicity with US-driven global military
strategies and market forces as conspicuous, nor are the contradictions within
the Japanese nationalist historical narrative as acute, as in this small southern
archipelago. Less than two months after Inamine’s declaration and barely six
months since he took office, his administration found itself embroiled in a
serious controversy over how Okinawa'’s desire for peace and its martial past
should be represented. The echoes of the dispute reverberated throughout
the archipelago.

The controversy arose over two different “peace memorial museums”
CEFn#T 2 & BHE Y recently constructed in Okinawa: the Yaeyama Peace
Memorial Museum (/1%M$*ﬂ*ﬁﬁ§*}ﬁﬁ), which opened in May
1999 on the southern island of Ishigaki 47 38, and the New Prefectural Peace
Memorial Museum (B {8 I 37 SEFr A B RHAE), which finally opened
one month later than scheduled on 1 April 2000 in the Peace Memorial Park,
Mabuni. From August to October, 1999, a fierce political dispute arose over
displays in the two museums. The Prefectural Government’s alterations to
displays at Yaeyama without the approval of the committee overseeing the
project served to highlight surreptitious attempts to change the content of
exhibits at Mabuni. The extent of attempted changes gradually became
known through extensive reporting in the local press.®

Earlier disputes in both Japan and the US over museum exhibits planned
to commemorate the fiftieth anniversary of the end of World War II
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demonstrated the difficulties involved in reflecting on the historical implications
of war in a public setting. Ultimately, absences from the exhibit displaying
the shiny revamped body of the Enola Gay at the Smithsonian National Air
and Space Museum (NASM) in Washington, and within the polished glass
showcases of Tokyo’s Showa Museum (FEFN#T5 & BHE ) bore testimony
to missing historical complexities.” Since 1995, peace museums have
increasingly become the target of criticism and at times outright intimidation
from a growing “historical revisionist” movement in Japan. In 1996, plans to
include exhibits on Japanese military aggression in Asia within the Nagasaki
Atom Bomb Museum ( £ I FHREE EHEE ) were fiercely denounced by the
Nagasaki City branch of the Liberal Democratic Party (LDP) and other right-
wing and nationalist groups. As a result, several hundred revisions of content
were made following the museum’s reopening. Similar campaigns, led by
right-wing groups and supported by the LDP and conservative sections of the
press, have been launched against the Sakai City Peace and Human Rights

Museum (i EF0 & AFEEHEHE), and the Osaka International Peace
Center ( KPR EBEEFN+E » # —).81In October 1996, an LDP Parliamentary
Committee report on the exhibit content of local peace museums, ordered
by the then Prime Minister Hashimoto Ryutaro K& A< FE A BR, criticized the
Sakai and Osaka sites, the original Okinawa Prefectural Peace Museum at
Mabuni, and various other local museums as promoting a “biased ideology.”
It was precisely within this climate that attempted changes to the new
Yaeyama and Mabuni museum exhibits took place.

The end of 1998 in Okinawa saw the anti-base pro-local autonomy
administration of former Governor Ota Masahide K &5 replaced by
LDP-aligned Governor Inamine. After Inamine’s election, the central govern-
ment pledged to renew negotiations over large-scale economic stimulus
packages for Japan’s poorest prefecture. In return, Inamine was put under
intense pressure to secure a site for the building of a new controversial US
military base to take over the functions of the US Marine Corps Air Station
at Futenma % X fif] .1° The museum controversy unfolded just as Inamine’s
administration stepped up its campaign to ostracize anti-base activists and
secure Henoko 1B village in the north-east of Nago as the proposedsite
for the base. Journalists, intellectuals, war survivors, anti-base peace groups,
and museum committee members mobilized in opposition to the prefectural
administration, and struggles over history, the war, memory, and the US bases
became ever more intertwined. The political stakes involved in representations
of peace and the past seemed only to increase with the summer heat, as a

7 For an analysis of the different issues raised  /ed., Judgment at the Smithsonian—the bomb-

by these two disputes, see Yui Daizaburo,
Nichibei sensokan no sokoku [Discrepancies
in the perception of war between the US and
Japan] (Tokyo: Twanami, 1995). There have
been a number of books published on the
Smithsonian dispute, including Philip Nobile,

ing of Hiroshima and Nagasaki (New York:
Marlow, 1995); Edward T. Linenthal and Tom
Engelhardt, History wars: the Enola Gay and
other battles for the Americanpast(New York:
Metropolitan Books, 1996); and Laura Hein
and Mark Selden, eds, Living with the bomb—
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/American and Japanese cultural conflicts in
the nuclear age (New York and London:
M. E. Sharpe, 1997), which also includes an
article by Ellen H. Hammond on the Tokyo
memorial, “Commemoration controversies:
the war, the peace, and democracy in Japan.”
See also Gavan McCormack, “Apologies and
apologias,” in 1945 War and peace in the
Pacific, ed. Peter Dennis (Canberra: Australian
War Memorial, 1999), and Mike Wallace,
“TheBattle of the Enola Gay,” Radical Histori-
ans Newsletter 72 (May 1995): 1-32. Tanaka
Nobumasa reviews the final “Showakan”
museumin “Arainagasareta ‘sensoto heiwa'—
kokuritsu ‘Showakan’ no sodai na muda”
[The ‘war and peace’ that was erased from
view: the great waste of the ‘Showakan’
Museum], also featuring an interview with
the head curator, Shitkankin yobi,n0.266 (14
May 1999), pp.22-5. For an early critique of
US museums, see Warren Leon and Roy
Rosenzweig, eds, History museums in the
United States—a critical assessment (Urbana
and Chicago, IIl.: University of Illinois Press,
1989).

8 At Sakai Museum, a planned display of
history texthooks fromvarious Asian countries
was cancelled in 1997. The Committee for
Correcting Biased War Documents ( 834514

Bl A E9 %), formed in Osaka
in 1997, actively pursued its campaign by
utilizing facilities at the Osaka Peace Center
to hold a conference denying the Nanking
Massacre in January 2000.

9 This movement is documented in Ueyama
Kazuo, “Heiwa kinen shirydkan mondai to
zenkokuteki na kagai tenji e no kogeki no
ugoki” [The Peace Museum controversy and
recentattacksagainst critical exhibits through-
out Japanl, Keshi kaji 25 (Dec. 1999): 48-50;
Ishihara Masaie, “Shin Okinawa Heiwa Shiry6-
kan tenji naiyd henko no keii to mondaiten”
[The alteration of the exhibit content at the
New Okinawa Peace Museum: issues and
processl, Rekishigaku kenkyi 722 (Feb. 2000):
43-7; Nakakita Ryttard, “Heiwa hakubutsu-
kan e nokogekio ika ni hanekaesu ka” [How
can the attack on peace museums be
countered?}, Sekai 674 (May 2000): 231-5;
and Okinawa Prefecture History Teachers
Association, Rekishi no shinjitsu wa yugame-
tewa naranai.

10 Negotiations over the relocation of Futenma
had earlier reached a stalemate after Ota
rejected Tokyo's proposals to build a new
offshore base in the prefecture.
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11 Hein and Selden, Living with the bomb,
Introduction. As sites by which the nation
may be remembered and authenticated,
they also contribute to naturalizing the state
of nationhood in the landscape. See Marshall
Johnson, “Making time: historic preservation
and the space of nationality,” Positions 2.2
(Fall 1994): 177-249

12 A forgotten maze of tunnels remains
under the reconstructed Shuri Castle B B
3k, a remnant of the original structure’s
final purpose as the headquarters for the
Japanese army during the war. South of
Naha, in the half-concealed “Abuchiragama”
caves, where some civilians and Japanese
soldiers hid for several months after the end
of the war, piles of bones, broken pots and
decaying medicine bottleslie beside recently-
placed offerings to the spirits. This contrasts
with the nearby bustling car park of the
Himeyuri Monument, erected in honour of
conscripted schoolgirls who were killed in
service. See Arasaki Moriteru et al., eds,
Kanko kosu de nai Okinawa [Okinawa off
the tourist track], revised ed. (Tokyo:
Kobunkan, 1996), pp.129-31.

13 Ota, This was the baitle of Okinawa.

1 Many remains were taken from perhaps
the first monument and burial site created to
consolethespiritsof the war dead, Konpaku
no To BREE D, completed in February
1946, south of the East gate of the Himeyuri
Monument. Before removal, the remains of
up to 40,000 were said to be buried here.
Relatives still pay respects and place spiritual
offerings at this original burial place (Arasaki
et al, Kankokesu de nai Okinawa, pp.130-
D.
15 Ota Masahide, Okinawa no ketsudan
[Okinawa’s decision] (Tokyo: Asahi Shin-
bunsha, 2000), p.144.

JULIA YONETANI

battle of a different kind began to rage over the cliffs of Mabuni. The
conjunction of historical and political struggles within the ensuing dispute
had serious implications for both the future of democratic processes in Japan,
as well as for Okinawa’s search for local political, historical, cultural, and
economic autonomy. History was in the making. Who would shape it?

Constructing Peace and Recollecting War in Okinawa

Museums and memorials, as Laura Hein and Mark Selden remind us, are
major organs of the state “dedicated to the instruction and edification of the
public”!! that have served as a means to control the act of commemoration.
Yet as public spaces involved in the reproduction of memory, they remain
inherently contentious. This is nowhere more true than in Okinawa, which
in its tumultuous modern history maintained an unequal status within Japan
for decades after the forceful abolishment of the Ryukyu Kingdom in 1879,
and following the war was placed under US forces until 1972. Across the
landscape Ryukyu/Okinawan and Japanese histories converge and compete,
and the grim scenes of decaying remains in half-concealed caves contrast
starkly with the glittering monuments dedicated to the heroic and noble
spirits of war.'? On the main island, the site of the most protracted fighting
during the Battle of Okinawa, it is perhaps least of all the dead who are at
rest—and in the National Peace Memorial Park at Mabuni competing
narratives speak in their name.

Mabuni is a rugged coral ridge which rises some 300 feet above the water’s
edge on one side, boasting extensive views over hills to the west and the sea
below.!> The memorial park spreads across the ridge, and contains over forty
separate monuments. The Battle of Okinawa War Dead National Cemetery (
SRR IS E B4l ), where remains from various local tombs have been
gathered since reversion, lies at the top of the park above the Mabuni Hill of
Peace (JEFND ). Across both sides of the cemetery’s Sacred Path ( S5,
B #%), elaborate stone memorials commemorate the war dead of each pre-
fecture. Above, at the summit of the hill, stands the memorial Reimei no To
FERAZ B% . or Break of Dawn Monument, built in honour of Lieut.-Gen.
Ushijima and his Chief of Staff Lieut-Gen. Cho. It is said that the monument’s
shape was envisaged to evoke harakiri (seppuku ), the traditional
Japanese form of suicide, and its name, ‘Break of Dawn’, was designated by
the late Prime Minister Yoshida Shigeru & FH 5% .15

The cemetery has been severely criticized in Okinawa for glorifying war
and adulating Japanese militarism,'° and it was precisely as a reaction against
this trend that Okinawa’s former Governor Ota Masahide vowed to build a
monument “unlike any previous one” within the park’s grounds.!” The
massive Heiwa no Ishiji YEFNoDAE, or Cornerstone of Peace, was con-
structed for the occasion of the fiftieth anniversary of the end of the Battle
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of Okinawa in 1995. The Cornerstone, entitled “Everlasting Waves of
Peace,”®is composed of concentric arcs of wave-like black granite walls on
which are engraved the names of the war dead.? The collection of names
marks the first time a large-scale investigation of the war dead has been
carried out on the island.

The title of the project, “Heiwa no Ishiji,” draws attention to the unique
Okinawan culture and identity by the use of the distinct Okinawan pronunciation
of the Chinese character for ‘cornerstone’ (literally foundation’ J—that is,
‘ishiji’ instead of the Japanese ‘ishizue’). The decision not to employ the
Japanese imperial calendar nor play the anthem “Kimigayo” 3 234, at the
official opening ceremony indicates a refusal to sanction symbols of Japanese
imperialism. The commemoration date inscribed on the monument is 23 June
1995, yet the names engraved on the Cornerstone’s
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16 Arasakietal ., Kanko kosudenai Okinawa,
in particular pp.110--15.

17" Ota, Okinawa no ketsudan, pp.144-8.

18 Initial conceptions for the fiftieth anni-
versary memorial were formed as early as
May 1991, and in September 1993 the then
Governor OtaMasahide announced a Corner-
stone of Peace Design Competition, which
attracted 274 entrants in total.

19 See George Figal, “Historical sense and
commemorative sensibility at Okinawa’s

Cornerstone of Peace,” Positions 5.3 (Winter
1997): 748.

20 For historian Aniya Masaaki I BE

walls also extend to all those who died of war-
related afflictions within a year of 7 September 1945
—in tacit recognition of the fact that for many the
Battle of Okinawa did not end with the suicide of
Lieut.-Gen. Ushijima.?°

A unique characteristic of the memorial is its
gesture towards memorializing all war casualties,
regardless of nationality or status as combatant or
civilian.?! This is in line with Ota’s perception of
Okinawan identity as detailed in his numerous
academic works. Citing Okinawa'’s desire for peace,
Otadirectlychallenges the Japanese imperialarmy,
the US military presence in Okinawa, and prevailing

Figure 1

official notions of national security as in any way
providing protection for the people. “We often
hear,” wrote Ota in his book Okinawa— War and
Peace, “outspoken proponents of the theory of ‘auto-
nomousdefence’ (jishu boei BERHED, promoting
the necessity of increases in defense powers in
order to protect Japan’s ‘liberal society’ from outside
enemies. However if war became imminent, and a
state of emergency were declared, judging by the
experiences of Okinawa one can only be dubious

/BF the issue of whether or not 23 June is designated as the day
of remembrance is no less than one of “whether war is to be
viewedfromthe perspective of the Emperor’s military’, or fully
examined from the viewpoint of the people” (“Okinawa-sen
kenkyl no nijinen” [Twenty years of research on the Battle of
Okinawal, Okinawa Prefecture History Teachers Association,
Rekishi no shinjitsu wa yugametewa yaranai, p.7).

21 Thesiteand its aimsare set out in both English and Japanese
on the ‘Cornerstone of Peace’ site at <www.pref.okinawa,jp/
ishiji.html>.

Reimei no T6, located at the summit of Mabuni Hill, National
Peace Memorial Park, Itoman City 23§ TH, Okinawa
(© photograph by Ken Yonetani K-455)




150

22 Ota Masahide, Okinawa senso to heiwa

(Tokyo: Asahi Bunko, 1996), p.24.

23 Ota Masahide, Okinawa heiwa no ishiji
(Tokyo: Iwanami, 1996), p.25.

24 Ihid, pii.

25 Muratsubaki Yoshinobu, “Okinawa-sen
no ‘kioku’ to aratana ‘shima-gurumi’ t6s6”
[The ‘memory’ of the Battle of Okinawa and
a new ‘island-wide struggle’], Impaction 95

(1996): 33.

26 «Message to the People” issued by both

the Japanese Prime Minister and US President
Bill Clinton, “Meeting the challenges of the
21st century,” Japan Times, 18 April 1990, as
originally laid out in the EASR (US Security
Strategy for the East Asia-Pacific Region)
report released by the US Defense Depart-
ment on 27 February 1995. This report con-
firmed that the US would maintain service
members deployed in the region at approxi-
mately the current level of 100,000.

27 Ernest Renan, “Whatis a nation?” in Homi
K. Bhabha, Nation and narration (London
and New York: Routledge, 1990), p.19.

28 Pprasenjit Duara, “Historicizing national
identity, or who imagines what and when,”
in Becoming national—a reader, ed. Geoff
Eley and Grigor Suny (New York and Oxford:
Oxford University Press, 1990), p.168.

2 The Cornerstone of Peace has similarities
with the Vietnam Veterans Memorial in
Washington, both in relation to design con-
ception (the engraving of names of war
dead onto the memorial stone), and as an
ambiguous commemorative space. Albert
Boime does not classify the Vietnam Mem-
orial as a “national icon” but rather citesit as
possessing a “conspicuous lack of patriotic
symbols.” He asserts: “The Vietnam Memorial
thus grows out of a publicly contested
history and was from the outset a highly
politicized controversy. Its aesthetic and
political ambiguity is singularly demonstrated
in the failure of President Clinton to use it as
a staging platform for propaganda on Mem-
orial Day 1993 when he was persistently
heckled for having avoided the draft during
the Vietnam era.” See Boime, The unveiling
of the national icons—a plea for patriotic
icono-clasmin anationalistera(Cambridge:
Cambridge University Press, 1998), p.13.

JULIA YONETANI

as to the means by which such a questionable freedom would be enforced
on the people.”?

Ota himself was enlisted at the age of nineteen as a military messenger
in the local Okinawan Imperial Infantry of Blood and Iron (BMmEHNE2
BM#&R%) student army, one day before the US military landed on the shores
of Yomitan village H#T in central Okinawa on 1 April 1945. After the
32nd Army was forced to withdraw from its headquarters at Shuri HH he
too headed south towards the caves of Mabuni. Following the defeat of the
last organized Japanese resistance, Ota recounts how he was almost killed
by an armed Japanese soldier who initially suspected him of being a “local
spy.” Injured and near-starving, Ota spent close to three months hiding in the
cliffs of Mabuni, dodging snipers and the US military onslaught while
scavenging leftover supplies from US soldiers. Of his experience Ota asserts,
“on the battlefield of Mabuni, what I saw around me was in every respect
completely incongruous with such righteous causes (of the war), a scene of
nothing but carnage of the worst kind, where people literally became less
than human.”?

In his book of the same title, the then Governor Ota described the con-
struction of the Cornerstone of Peace as “the largest event which took place
to commemorate the fiftieth anniversary of the war.” Furthermore, he
continued, “it would not be an exaggeration to say that the motivation which
led to the building of this ‘Cornerstone of Peace’ has also become the basis
for the people of Okinawa devoting heart and soul, night and day, to solving
the military base issue.”?¢In an incisive article questioning the connections
between memories of the Battle of Okinawa and the upsurge of protest and
anti-base sentiment in Okinawa in late 1995, Muratsubaki Yoshinobu 4§
75
constructed with the support and participation of many local residents is vital.
To the extentthat the people of Okinawa do not forget the horrors of the war,
and continue to question why it occurred, the ‘Cornerstone of Peace’ ... will
remain an expression of anti-base, anti-Emperor-system, pro-peace causes.”?%
On a more literal though perhaps unintended level, the Cornerstone also
provided a competing dialogue to the “Japan—US security partnership.” The
latter was described by the then Prime Minister Hashimoto Ryutar6 and
President Bill Clinton intheir April 1996 joint security declaration as providing
the “cornerstone of achieving common security objectives ... for the Asia-
Pacific Region as we enter the 21st Century.”?

Ernest Renan remarked in 1982 that national memories and a sense of
history, of “sharing, in the past, a glorious heritage and regrets, and of having,
in the future, [a shared] programme to put into effect,” are “essential
conditions forbeing a people.”?” Yet, complicit with the formation of the idea
of nation though it is, history may also provide an avenue through which
those on the margins of a nation seek to organize a “counternarrative of
mobilization.”?® In Okinawa and on the cliffs of Mabuni, tensions between
competing pasts as envisioned in the Cornerstone of Peace and the Break of

similarly states that “the fact that the ‘Cornerstone of Peace’ was
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Dawn Monument remain unresolved. At least in the eyes of Japanese
government officials, the Cornerstone does not constitute as “sacred” a place
to console and commemorate the heroic spirits of war as this shrine-
memorial. On his visit to the park in August 1995, the Emperor laid a wreath
of flowers at the Mabuni Hill site, while he merely “observed” (goran ni
narareta) the Cornerstone. He is yet to attend the official ceremony held
annually at Mabuni on the Day for Consoling the Spirits of the war dead.?’

Envisioning a New Prefectural Peace Memorial Museum

Yet, while it undoubtedly challenges a militaristic state-centric version of
history, the Cornerstone of Peace also reveals many of the contradictions
associated with the display of war and peace in Okinawa. In spite of the
immense effort involved in gathering a total of 234,183 names of war dead
by the time of the official opening, ‘absences’ from the monument spoke of
the difficulties involved in trans-nationalizing the act of commemor-
ation.3? Many Korean names were hard to trace, and some Koreans resisted
inclusion. Other people indicated that the act of inscribing all the names of
the war dead without distinguishing combatant and civilian was a way of
avoiding the question of responsibility for the war. From the perspective of
some Okinawans, the inclusion of the names of Japanese combatants
alongside those of civilians was inappropriate for a war in which the Imperial
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30 see Figal, “Historical sense and commem-
orative sensibility,” pp.745-7.
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32 (Cited in Oshiro Masayasu, “Kenji wa
dare ni mukerareta ka” [At whom was the
barrel of the gunaimed?], Okinawa Prefecture
History Teachers Association, Rekishi no
shinjitsu wa yugametewa naranai, pp.34—

5.

Army not only failed to provide
protection, but committed atrocities
against the local population.3! Still
others suggested that not only the
names of victims, but information on
their cause of death, age, sex and place
of origin should be included.

Many of these criticisms were placed
before the Cornerstone planning
committee in the process of gathering
names for the memorial. In response,
the committee explicitly stated that the
Cornerstone should be viewed in
conjunction with exhibit plans for the
new Prefectural Peace Museum at
Mabuni. While the Cornerstone was to
remain a symbol dedicated to the war
dead in the name of peace, the museum
should display in detail the “realities of

and include information useful
732

Figure 2

war,”
forthe “study and research of peace.
In conjunction with the planned

The names of Korean war dead engraved on the granite walls of the
Cornerstone of Peace. Each year new names are added as surviving relatives
are located and permission received (© photograph by Ken Yonetani)
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Okinawa Peace Research Center, the Cornerstone and the new Prefectural
Museum constituted the major components of the Ota administration’s
“peace promotion” policy. All three projects were to be highly integrated, and
were to progress hand-in-hand with the prefectural “action program” for the
return of military-base land and for the curtailing of the US military presence
in Okinawa.33 The new museum, projected to be a massive nine times the
size of the original and to cost an estimated 8 billion yen, was to be erected
on a more prominent site than the original building, on the northern side of
the Peace Memorial Park facing the Cornerstone. In the words of Oshiro
Masayasu KIESEAR:, a member of the museum planning committee, while
the Cornerstone was “a place of prayer” and a “symbol” of peace, the museum
was to be “a site of learning” wherein “the irrationality and brutality of war
must be displayed.”3

The original Okinawa Prefectural Peace Memorial Museum was officially
opened in 1975, ironically in comparable circumstances to the newly-
constructed museum and in a similar atmosphere of fervent dissent. As with
the new museum and the Year 2000 G-8 Summit, the original museum was
rushed to completion in preparation foranother highly-publicized international
event, the Okinawa International Ocean Exposition of 1975. The first large
official gathering since Okinawa’s reversion to Japan in 1972, the Expo
excited much publicity and brought a windfall of mainland Japanese public-
works investment in Okinawa, ironically resulting in unprecedented damage
to surrounding coral reefs through sediment run-off.3> In anticipation of the
arrival of Prince Akihito 2 K- and his wife for the event, plans for the
Prefectural Museum progressed with little or no public debate or input from
professional historians and researchers. Management was entrusted to the
Okinawa Prefectural War Dead Memorial Committee (7B R IR EHE
FEH), a nationalist remembrance foundation.30

The entrance to the resulting exhibit featured a large Rising Sun flag
suspended from the museum’s wall, complete with a photo of Lieut.-Gen.
Ushijima and a poem dedicated to his memory. Outraged, various peace
groups and research committees protested to the prefectural assembly and
relevant authorities. In this case the prefectural government was quick to
respond. Over two years later, a completely revamped peace memorial was
reopened to the public. The museum’s newly-established founding principles
cited the Battle of Okinawa as “unique in that the number of civilian victims
far outweighed military casualties.”®” Some of these victims, the passage
continued, were “driven into taking their own lives, some fell from starvation
or malaria, and some were sacrificed at the hands of the Japanese army.” The
people of Okinawa “experienced with their own flesh and blood the horrors
and absurdity of war,” and this experience formed the basis of the “Okinawan
spirit,” fostered in the post-war period while “opposing the oppressive
control of the US military.”3® The modified museum featured military
documents, propaganda posters including a poster campaigning against
“espionage activities” on Okinawa, photographs depicting the US military



STRUGGLES OVER PEACE AND THE PAST IN CONTEMPORARY OKINAWA

onslaught, and a large darkened room devoted to the display of vivid oral
testimonies of the war. Here, reading page after page of oral history records,
one could learn, as Norma Field observes, that “even Japanese soldiers didn’t
die shouting banzai to the emperor.”

Yet, even revamped, the original museum structure had serious limitations
in terms of storage facilities and availability of space. Governor Ota released
an outline for the relocation of the Prefectural Museum in 1995 in which it
was ensured that in the construction of the new facilities, the spirit of the
original museum’s “Founding Principles” would be respected, and the
“realities of the Battle of Okinawa” would be depicted “without omissions.”
The new museum’s exhibits were also to include an account of “the historical
process leading to war, including the histories of the countries of the Asia-
Pacific, taking into account (Japan’s) responsibility for inflicting suffering on
the countries of Asia.”™® While the original museum concentrated on the
battle for the main island of Okinawa, these displays would encompass the
entire war in Asia and the Pacific, from the period of the “fifteen-years war”
starting with the Manchurian Incident, and including material on the postwar
US occupation. A supervisory planning committee comprised of thirteen
historians was formed in September 1996, and the committee visited many
war museums in Japan and abroad in the process of devising plans for the
new museum. An extension of the oral history component of the displays was
to constitute a vital part of the museum. By May of 1998, over 210 interviews
or “testimonies” accounting experiences of the war had been recorded on
video as part of the permanent exhibit.4!
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The official ceremony that initiated
the construction of the new complex
took place on 7 November 1997. This
endorsement of the site, however,
revealed the conjunction of competing
claims to public space and a collective
past. Before work on the four-story
building, complete with an Okinawa-
style red-tiled roof, had begun, the ques-
tion of how “peace” should be construed
had emerged as a contested issue. In a
revealing editorial contribution to the
Okinawa Times, a schoolteacher from
mainland Japan criticized the inclusion
of a Shinto purification ceremony for
being a manifestation of “State Shinto”
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education in pre-war Japan. Such a cere-

Figure 3

View from the roof of the New Okinawa Peace Memorial Museum across the
Cornerstone of Peace to the old museum, featured in the background
(© photograph by Ken Yonetani)
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mony, the schoolteacher wrote, sits uneasily in the context of Ryukyuan
culture, which has a unique set of rituals and beliefs, and contradicts the
constitutional principles of separation of state and religion.4?

Disclosure of Alterations and the Ensuing Controversy

The prominent Okinawan scholar, commentator, and anti-base activist
Arasaki Moriteru B % B describesthe months following the gubernatorial
elections in November 1998 as a kind of honeymoon period. On the Japanese
mainland, the question of the “base issue” versus “economic stimulus
policies” was largely perceived as a specifically “Okinawan” problem. In
Okinawa, though the new Governor Inamine Keiichi wasbackedby the LDP,
the Pentagon, and Okinawan business interests, his pre-election pledge
against a US heliport and a “fifteen-year lease limit” for any new joint-use
civilian/military airport seemed to ensure that his position would not sit
comfortably with the agendas of either the Japanese or US government. The
policy taken by the central government in Tokyo was, interprets Arasaki,
hesitant, and concentrated on ensuringa socially and economically conducive
environment before seriously tackling the relocation issue. On 29 April, to the
surprise of virtually everyone, the late Japanese Prime Minister Obuchi Keiz6
JINBERE = announced Okinawa Prefecture, jointly with Miyazaki Prefecture
in Kyushu, as the winning site to host the G-8 Summit Meeting of the world’s
leading industrialized nations in the year 2000. This was despite the fact it
reportedly ranked last in terms both of existing facilities and security capacity
levels.43 The Heads of State Meeting was to take place in Nago, a small eco-
nomically depressed town in northern Okinawa. This district also includes
the east coast village of Henoko, proposed site for the new military airfield.
Arasaki Moriteru suggests that the summit was to be the government’s “trump
card” in securing support for a relocation site, a policy which seems to have
succeeded, at least temporarily. At the end of December 1999, under
immense pressure from Inamine and the central government and after a
nineteen-hour debate, Mayor Kishimoto Tateo A S and Nago City
Assembly agreed to accept the relocation of the base.

For the time being, however, with the summit announcement Inamine’s
honeymoon came to an end. Tokyo’s attempts to secure a relocation site
swiftly while denying that there was any connection between holding the
summit in Nago and securing a military base relocation site there were
apparently uncoordinated with the United States. The Clinton administration
promptly declared that it wanted the relocation issue to be solved well before
Clinton arrived in Okinawa. The intentions and machinations of the LDP were
then met with further suspicion after it was revealed that the Inamine
administration had been tampering with the contents of the Prefectural Peace
Museum. In early August, newspaper reports revealed that the prefectural
government had secretly attempted to alter the displays within the New
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Prefectural Peace Museum without the knowledge or approval of the
supervisory planning committee entrusted with devising the exhibits. By the
end of the month, local newspapers had obtained evidence which clearly
implicated the government in attempts to alter the substance of displays. The
integrity of the Inamine administration was seriously challenged.

The alteration issue was compounded by two other events. In late June
1999, it wasreported that Inamine had indefinitely delayed plans to construct
an International Peace Research Institute in Okinawa, purportedly due to a
lack of funds. This institute had been designed to manage the Cornerstone
of Peace and the new Peace Museum, as well as conduct research on “war
and history in the Asia-Pacific, with an emphasis on the Battle of Okinawa.”*
Moreover, by June 1999 it became clearly evident that the prefectural
administration had tampered with the contents of another exhibit at the new
Yaeyama Peace Memorial Museum, located on the southern island of
Ishigaki. The museum had been constructed to commemorate victims of “war
malaria,” namely local inhabitants of the southern Yaeyama islands who had
contracted the fatal virus after being expelled to malaria-infested areas by the
Japanese army.*> The Okinawa Relief Committee for Forcefully Expelled
Malaria Victims (/F8ER5RHI B ~ 7 V 715t Z1E# S) was founded
in 1988 to seek compensation from the central government for the bereaved
families of malaria victims, who unlike surviving families of military draftees
did not receive any form of pension. Eight years later, while unsuccessful in
their claim, the committee agreedto accepta concession that the government
allocate 300 million yen to the construction of a monument and a museum
in remembrance of the victims.

The Yaeyama Museum opened on 28 May 1999 in the midst of fierce
wrangling between committee members entrusted with planning the exhibit
and the staff from the Department of Peace Promotion. On the public opening
of the exhibit, it became apparent that eleven captions out of a total of twenty-
seven for photos and diagrams in the exhibit had been significantly altered
without the knowledge of Hosaka Hiroshi R % [/ 7, the Ryukyu University
professor who had originally supervised the work. Alterations included
replacing the phrase “forced expulsion” (kydsei taikyo FH#IEE) with
“ordered to take refuge” (hinan meirei EEEAN 4 ).% The caption underneath
a photograph panel thought to depict a scene of collective suicide was altered
from “purported death by collective suicide” to “victims of the Battle of
Okinawa,” after earlier attempts to completely withdraw the photo had been
met with opposition by the museum committee. A 5 x 3-meter panel
outlining the chronology of Battle of Okinawa and “war malaria” was also
omitted, purportedly due to a “risk of fire.”

Boththe revoking of plans for a peace research center and alterations to
the Yaeyama Museum exhibit seemed to hint at a change in direction in
prefectural “peace promotion” policies. Alterations to the Yaeyama Museum
were concentrated in those sectionsdepicting relations between the Japanese
army and Okinawan civilians during the war. They suggested a concerted
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attempt on the part of the prefectural government to alter the way in which
the Battle of Okinawa was presented to the public. They also cast serious
doubt on the reliability of the government’s protestations that alterations
were only at a “deliberating” stage, and that the committee members’
opinions were to be “strictly adhered to” in the case of Mabuni.

The prefectural administration continued to deny thata coordinated plan
to change the exhibits existed, or that such a plan had been instigated by the
Governor or at the Governor’s behest. Yet throughout the summer of 1999
local newspapers reported other changes that were unauthorized by the
supervisory planning committee and revealed documents that implicated
Inamine and his two deputies (Ishikawa Hideo f3JI|F5 i and Makino
Hirotaka #BF¥E %) in a plan to make comprehensive alterations. As the
issue exploded into a political fireball, the administration’s earlier stance
became untenable. On 4 October, opposition parties refused to participate
in parliamentary proceedings on the grounds that the government had failed
to answer parliamentary questions with integrity after local newspapers
reported that further documents had been obtained that implicated the
governor. The following day, the leading coalition parties agreed to disclose
all administrative documents relating to the museum, and proceedings were
normalized.

On the morning of 7 October, a large number of relevantinternal papers
were handed out at a parliamentary committee hearing, and deliberation on
the issue continued for almost ten hours. For the first time since the surfacing
of alleged changes, Deputy Governor Makino acknowledged that prefectural
heads had played a decisive role in the process. Second Deputy Governor
Ishikawa conceded that comments on the administration by the governorand
his deputies had been taken “with utmost seriousness” (& < 5} 1L 8 72)
by bureaucrats within the Prefectural International Bureau and Department
of Peace Promotion, who had then ordered detailed alterations.*” He assured
people that all deliberative proceedings over suggested alterations had since
ceased, and apologized for inciting the distrust of the people and the
parliament.*®

The documents submitted to the parliamentary hearing and published in
the press the following day revealed that prefectural heads had referred to
fundamental differences in “perceptions of the state (kokka [EZ)” between
themselves and members of the museum’s supervisory planning committee. %
The minutes of the meetings of prefectural heads and bureaucrats were in
note form and lacked full details. Yet it was undeniable that as early as March
1999, Governor Inamine had stated that the exhibits “should not be too anti-
Japanese,” and that as Okinawa “only amounts to one prefecture within
Japan,” commentaries on the war should take into account “museum displays
elsewhere in the country.” At a subsequent meeting on 23 July, Inamine
chided the bureaucrats for not changing the exhibit content enough,
commenting that the plans still hardly varied from the originals “in spite of
the change in government.” He further pointed out that “various people”
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throughout Japan, who presumably may take offense at explicit historical
museum displays, were to visit Okinawa in conjunction with the G-8 Summit.
In the same meeting, deputy Makino had even suggested that a totally new
planning committee should be set up in order to devise the necessary
changes.

From the Barrel of a Gun—Shaping and Reshaping the
Tenets of History

The attempted changes in content fell into three broad categories: those
relating to the Battle of Okinawa, those depicting World War II in general,
and those depicting the post-war US occupation of the islands.>® The most
blatant censorship occurred with respect to displays of Japan’s military role
in Asia during World War II. The prefectural monitors ordered that the entire
section entitled “Japan’s aggression as depicted on film” be eliminated,
including pictures of Japanese forces “closing in on Nanking” a scene
showing Unit 731 (the Kwantung Army’s euphemistically-entitled “Epidemic
Prevention and Water Supply Unit”) experimenting with and producing
biochemical weapons, and photographs of the excavation of victims in
Singapore. Historical documents and materials concerning popular opposition
to Japanese rule, and a stamp in commemoration of Korean resistance were
to be withdrawn. Material on the comfort women issue, and territorial
disputes such as the Kurile and Senkaku Islands, were also marked for
removal.

Lisa Yoneyama observes that the complicitous relationship between
Japan and the United States during the cold war affected the LDP’s stance on
the bombings of Hiroshima and Nagasaki, particularly in regional geopolitical
terms.’! In the case of Okinawa, the conservative forces in Japan continued
to maintain a direct interest in legitimizing the US military presence on the
islands. Prefectural administration documents explicitly stated that the
museum should include material on the “role that the US-Japan treaty has
played in maintaining security” in the Asia-Pacific region, and that an “anti-
Security Treaty” (han anpo K EZ4F) stance should be avoided. On the
sensitive question of accidents and crimes involving the US troops and
Okinawans, it was suggested that “the fact that there are more accidents/
incidents in Okinawa not involving the US military than base-related
occurrences must be taken into account within the displays.” On 7 August,
just prior to the disclosure of attempted alterations in the local press and less
than three weeks after being chided by Governor Inamine for not changing
the exhibits enough, prefectural bureaucrats orderedthat a timeline depicting
all US military-related incidents since reversion in May 1972 should be
integrated into a general display on the history of post-reversion Okinawa
and not featured separately.?? It was decided that documents on controversial
issues relating to the presence of the bases—such as manuscripts of the 1997
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Tokusoho legislative amendment that empowered the central government to
forcibly lease land for the US military, an outline of the final report of SACO
(the US—Japan Special Action Committee on Okinawa set up after the rape
incident of September 1995) on proposed military facility reductions in
Okinawa,% and former Governor Ota’s testimony before the Supreme Court
in 1996 following his refusal to act as a proxy in signing leases for base land—
should be replaced by a display on the peace-making role of the United
Nations.

Proposed alterations also extended to displays on the US occupation
period, where prefectural heads suggested replacinga sample of a hypothetical
“Ryukyuan National Flag,” a picture of the document addressed to the US
State Department known as the “Emperor’s Message,”> and documents
depicting the suppression of political groups under US military administration
with the “positive” consequences of the US occupation, such as infrastructure
development and the establishment of the Ryukyu Bank. Even following the
museum’s opening in April 2000, omissions in the English translation of
display captions, particularly within the exhibit content relating to the US
occupation of Okinawa (for example the confinement of Okinawan civilians
in camps), became the subject of particular controversy.>

The theme was to be, in other words, that of a “natural” peace. In the
entrance to the museum, plans fora map illustrating the US military advance
in the Battle of Okinawa were scrapped in favour of a design displaying the
sea and mountains. After the controversy broke out, some Liberal Democratic
Party representatives in the prefectural assembly actively defended censorship
of the museum and promoted the need for an “image change” in Okinawa.
During parliamentary questioning, LDP representative AjitomiOsamu RS
{& asserted that peace should be envisaged as something “positive and
bright” (akarui 83 %), in congruence with the promotion of Okinawa as
a “tourist destination.”® The LDP’s position was similar to that which Lisa
Yoneyama found the municipal government of Hiroshima taking with
regards to that city’s history—an emphasis on “lightheartedness” and a civic
culture that “privileges ‘atmosphere’ and images over substance, that
constantly transforms knowledge into mass commodities, and that incessantly
flattens and trivializes history.”>’

Since reversion, and particularly in the last two decades, Okinawa’s lush
and fragile natural environment has been overrun by a peculiar mix of
uncontrolled public works projects and massive tourist resort developments.®
With the prefecture’s transformation into a “resort island” of hotels and golf
courses, Okinawa’s geo-historical landscape also holds the danger of being
overwhelmed by the tourist industry’s insatiable appetite for self-gratification
and the narcissisticappropriation of exotica. In accordance with the impulses
of capitalist consumption, the Inamine administration is seeking to promote
a self-image more conducive to mainland tastes and a collective national
amnesia and one that is in harmony with the islands’ status as popular tourist
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spot for money-spending leisure-seekers.’” “It is natural,” LDP representative
Ajitomi continued, “that alterations and compromises should be made given
the fact that many people will visit the exhibition, including people from
mainland Japan.” This reinvented tourist resort image of Okinawa does not
dwell on the “lessons of history” but emphasizes the island’s iridescent future:
“rather than lamenting over the past, it is better to firmly grasp the future.”®
“We cannot forget,” asserts Kakazu Noriaki FE ¥ H.0H, head of the LDP
Prefectural Association, “to also look ahead to the future.”®!

The aspect of war most irreconcilable with such an image are depictions
of the gama, the dark and cavernous caves that dot the Okinawan landscape
and that were used as air-raid and battle shelters during the war. Revered in
Ryukyuan legends as the home of spirits, these caves were the scenes of some
of the most horrific occurrences in the Battle of Okinawa, including numer-
ous cases of so-called “collective suicide” by the terrified civilians hiding in
them. By far the most widely-reported incident in the controversy over
Mabuni concerned alterations to a life-sized diorama depicting enforced
suicide within a recreated scene of the gama. The diorama was to portray a
Japanese soldier pointing his rifle at an Okinawan mother and ordering her
to kill her baby because the baby’s cries might be heard by the invading US
military. Another scene showed a medical officer forcing cups of condensed
milk laced with potassium cyanide onto injured soldiers. However, when
Hoshi Masahiko FHE 2, a member of the supervisory committee, visited
the workshop on the eve of the outbreak of the revelations over the attempt-
ed changes, he found that the soldier no longer had a rifle but was merely
staring at the family hiding in the cave. The soldier with cyanide had disap-
peared altogether.

In the case of Enola Gay, one of the items planned for the Smithsonian
exhibit that the pro-atom bomb lobby groups had vehemently opposed was
the image of a disfigured metal lunch box owned by a Japanese school girl
and victim at Ground Zero, displaying the neatly packed contents that were
still inside. Confronted with this far too personal image, John Dower notes
that spectators would inadvertently begin to envisage the owner’s charred
remains.%? In the context of Okinawa, perhaps it is the very “murkiness” of
the stories from the caves and the controversies surrounding the undeniably
tragic scenes of collective suicide which are the most disturbing. In 1983,
seven years before his election as governor, Ota Masahide was one of four
historians who testified against the Ministry of Education in a highly contro-
versial case on textbook revisions. The ministry’s claim was that while
references to collective suicide contributed to an “objective understanding”
of the Battle of Okinawa, these took place as a result of the local people’s
“own volition” and were to be distinguished from the unsubstantiated claims
of civilian killings or massacres. In response, Ota, Aniya Masaaki and others
asserted that “collective suicide in the original sense of the word did not
exist,” but consisted of killings which had “taken place by coercion or
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induction through the overwhelming force of the Japanese Army.”%? In the
Supreme Court appeal, the Ministry of Education slightly altered its position
by insisting on the need to include the fact that many more civilians died by
“collective suicide” than those “murdered” by the Japanese Army, and the
court sided with the ministry. Exploring the murky waters between force and
complicity, suicide and murder, Norma Field suggests instead the paradoxical
phrase “compulsory suicide,” as reflecting the “dark inmixing of coercion and
consent, of aggression and victimization at work in the story of the caves.”%4
Museum planning committee member Oshiro reflected on the meaning

of the Japanese soldier diorama in the reconstructed gama stating:

The gun onthe footsoldier at the entrance to the cave is not pointed towards
any one person in particular, but towards all the civilian refugees. The gun
symbolizes the rationale of the military, which holds the power of life or
death over the civilians. At any moment, the civilians may be murdered, they
may commit mass suicide, or they may be blasted by tlame throwers from
the US army’s indiscriminate onslaught. An extreme situation, where you
have no idea what is going to happen next—this is what we reenacted in the
gama display.%®

Work on the diorama ceased after the alterations became publicly known.
Following Deputy Ishikawa’s apology, the museum planning committee
ordered that the gun be restored but agreed to slightly lower its position so
that it did not point directly at the mother. A month later, the Bereaved Fami-
lies Association, trustees of the Break of Dawn Monument, met Inamine to
submit a formal complaint about the soldier display and its potential to
“discourage national sentiment.”°

In the Name of Peace—Memory and Protest in Okinawa

In his epic work, Embracing Defeat, John Dower traces the process
through which Japan as a defeated nation came to remember and atone for
its dead. The emergence of a rhetoric of democracy and peace was, he
observes, in many respects a “nationalistic plea to forgive the dishonored
dead”; a “smoke screen” which obscured the horrendous realities of Japanese
war atrocities, and inevitably worked upon a sense of victim consciousness.®’
Yet though the ideology of the peace movement in Japan was from the outset
tied to a nationalist narrative, its critical stream of thought should not be
underestimated nor discounted.% This is especially pertinent in the case of
Okinawa. Based on firsthand knowledge of the horrors of war and the
imperial forces as well as the uninterrupted US military presence in the
postwar period, the Okinawan peace movement has accommodated a
complex conjunction of at times contradictory elements—encompassing
both a sense of victimization and a radical critique of Japanese nationalism.
At the core of emotional pleas for peace lies the haunting question of
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Okinawa’s political place within Japan, both in the past and the present, and
the contradictions between a Japanese national commemorative History and
the many ghosts of Okinawa’s past.9?

Critics spoke out against the Inamine administration’s alteration plans for
the Mabuni Museum as soon as they were made public. The protests focused
on four related issues: the secrecy surrounding the attempted alterations, the
lack of consultation with the respective oversight committees, the government’s
continual denials that alterations had been made, and the attempts to alter
the “truth” of the Battle of Okinawan. Notions of truth or the “real situation”
which made up the Battle of Okinawa were encompassed within the adopted
phrase “Okinawa-sen no jisse’ iR D EFR, although in reality the
decisive feature viewed as encompassing the “truth” of the Battle of Okinawa
was not always the same. A shared collective memory and sense of critical
thought, however, undoubtedly existed, working to ensure solidarity within
the disparate groups which make up the “peace movement” in Okinawa.

Shimabukuro Muneyasu Eﬁ% B, committee director of the Socialist
Popular Party, stated that the inescapable historical truth of the Battle of
Okinawa lay in the fact that “the Japanese army had directed their guns
towards the people of Okinawa prefecture, and that the atrocities of
collective suicide occurred.”’® In an emotional meeting with high-level
prefectural bureaucrats who had monitored the alteration process, the
Director of the Okinawa Prefectural Teachers Association, Aragaki Hitohide
$r¥E (P, condemned their actions as “a serious betrayal of the people of
Okinawa.””! On 18 September, a symposium was organized by peace groups
in protest of the attempted alterations, entitled “How should the Realities of
the Battle of Okinawa be Portrayed? Urgent Symposium on the New Prefect-
ural Peace Memorial Museum Issue.” At the gathering, anti-base peace
activists, often the most vocal at such meetings, fell solemnly silent while
survivors from the war took the stage and recounted their personal experi-
ences. In his paper given at the symposium, Professor Aniya Masaaki asserted
that “a determined stance which perceives objectively the realities and causes
of the war, which brings to light the injuries incurred by the people, and
which prosecutes those who inflicted this harm, is needed. Otherwise, the
distortion of the Peace Memorial will prevail.””?

In another well-reported act of protest, Kudeken Kentoshi /A F= B FE £,
alocal historian and collector of war memorabilia, visited the original Mabuni
museum and retrieved the first portion of the 150 items that he had donated
to it, including an iron canteen dented with bullet holes, army documents
containing regulations for the administration of “Comfort Women” stations
in Okinawa, and a wedding dress made froma parachute. Asked why he was
withdrawing the items, Kudeken stated: “I have heard that the Governor is
prohibiting any displays which may conflict with the central government. As
all my material conflicts with the government, it has become at odds with the
exhibit content advocated (by the prefectural administration).””?
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An editorial piece in the Okinawa Times deliberating on the meaning of
the attempted alterations illustrated succinctly how critical perceptions of
historical agency have induced a radical self-reflection in Okinawan concept-
ions of war and peace in stating:

In issues relating to the Battle of Okinawa, the presence of a strong sense
of victimization has been the target of frequent criticism. However, from this
debate the view has emerged that the people of Okinawa were also the
aggressors in Japan’s wars. Simultaneously, in the years following the war,
Okinawans realized that the truth of the Battle of Okinawa lay in the fact that,
inthe face of arelentless ground war, the army, who are supposed to protect
the civilians, can turn against their own people. From there, people reflected
on war as something carried out by states and by people. These are the vital
factors which form the basis of “Okinawan pacifism.”

A poem entitled “The Battle of Okinawa and Consoling the Spirits”
(WPRER & B’L ) contributed to Ryikyit Shinpo by Shimabukuro Tetsu &
ST, is a highly critical rendering of war, reflecting anger and remorse
as part of its call for the necessity of remembrance. It begins:

The 32nd Division was the ‘sacrifice’ offered

by Imperial headquarters and the Emperor.
It was just as in Saipan and Iojima.
They were the ‘sacrifices’ placed into the hands of the US military

as a means of biding time, in the face of imminent defeat.
Soldiers who killed the defenseless in China

now, in Okinawa, were themselves killed by overwhelming forces,
Embroiling Okinawan civilians into the battle, even more defenseless.
It was just as in the Philippines.

The last four lines read:

The irresponsibility, recklessness, terrorism, stupidity, debauchery,
amorality, and cruelty of the Imperial Army had no confines.

Do not tell lies to those fallen.

If you want to console the spirits,

Speak to them of the true rationale for their deaths.”

Of the readers’ contributions on the peace memorial issue published in
local newspapers, the one which most succinctly avoided a “traffic accident”
version of war (one that made out that no one wanted it and that everyone
was a victim),”® and related the notion of responsibility to present-day politics
in Japan, was a letter to the Okinawa Times submitted by a construction
worker from Urasoe City JH &7, Okinawa. The letter directly related the
obscuring of responsibility for the war in Japan, the object of criticism by
other countries in Asia, to the institutionalization of unaccountability in
domestic politics—a system to which the people of Japan seem oblivious.
The contributor concluded that the prefectural government should take
responsibility for having attempted changes to museum exhibits, as a step
towards breaking free of this system.”®
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Much of the protest centered on the Inamine administration’s attempts to
curry favour with the Japanese government. Unlike the textbook dispute of
1983, in which the Okinawa prefectural government had fought against the
Ministry of Education’s dictates, this time the OPG itself appeared to have
instigated the changes. For many, this was the most alarming aspect of the
dispute—the symbol of a historical and political Rubicon which Okinawa
seemed on the brink of crossing. Calls for the relocation of Futenma base to
Nago issued first by Governor Inamine and then Mayor Kishimoto in late
December 1999 signified the first time in the history of Okinawa that elected
representatives had, albeit under immense pressure from Tokyo, actually
requested that a US base be built on the islands.””

Asense of apprehension towards Okinawa’simpendingpolitical situation
was compounded by the fear that the number of remaining war survivors—
the last direct connection to the war dead—was dwindling. Hibakusha #51%
# survival testimonial practices, observed Lisa Yoneyama, resurrect the
deceased and endow them with the ability to speak. At the moment when
the voices of the dead are translated by survivors into “languages that are
intelligible for those who listen,” there “can be no appropriation and co-
optation of memories of the dead by existing dominant discourses.””® But
what happens when these survivors themselves pass away, and their
memories become mere lines on a page or faces on a video, traces of the past?

Picking up the Pieces: a New Peace for the Twenty-first
Century?

Ironically, the most tangible position taken by Inamine throughout the
controversy (apart from denying he had anything to do with the alterations)
was a relativist or even “post-modernist” one. There are, he suggested at the
end of August, “various choices available in conveying the realities of the
Battle of Okinawa,” because there are “various ‘truths’ of the war” (sens6 no
Jiss6 wa iroiro aru S OEHITNA WA SH D). While the truth was
always to be conveyed, the issue of which opinion was “the best” was “a
matter of choice” (sentaku no mondai igfﬂ@ﬁﬁ%) However, Inamine
neverclarified the substance of these different “truths.””? Far from encouraging
historical debate on the issue, the process of alteration was conducted behind
closed doors and, until public outrage made it untenable, in the utmost
secrecy. Beneath the banner of pluralism lay an attempt to reinstate a history
which complied with the central government’s “official” version, and thereby
suppress all else.

The most alarming aspect of the unfolding events was the secrecy that
surrounded the entire alteration process and the undemocratic means by
which policy was determined and implemented. A veneer of relativism did
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little to hide the arbitrariness of attempts by prefectural heads to censor
potentially “offensive” displays—namely any content which questioned or
opposed the role of the Japanese state either during the war or in the last fifty-
five years. Inamine’s privately expressed aversion towards anything “anti-
Japanese” in the exhibits was, in promoting a political absolutism that sought
to distinguish and alienate any form of opposition or dissent, itself only too
reminiscent of drives against “anti-nationalist” elements in Okinawa prior to
and during the war.8° The imposition of Okinawa as “just another prefecture,”
atthe expense of any historical incongruities that may suggest otherwise, was
also comparable to the policies of “historical amnesia” which accompanied
Okinawa’s forced assimilation into Meiji Japan in the early twentieth
century.8!

Inamine’s policies were formulated not in isolation but at a time in which

Figure 4

The newly-completed Okinawa Prefectural Peace Memorial Museum (© photograph by Ken Yonetani)
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the Japanese government, spurred on by right-wing power groups, had been
making a particularly formidable effort to shore up a sense of national
belonging. It is unknown whether the governor’s actions were solely “self-
induced” or instigated from within centralized LDP policy-making institutions.
Yet it is undeniable that the Okinawa Peace Museum controversy occurred
within a nationwide climate of increasing intolerance that was clothed in a
rhetoric of compromise and liberalism.®? As a distinctively post- post-war
regime fails to emerge from the rubble of the economic stagnation and social
malaise that have characterized Japan’s ‘lost ten years’ since the financial
crash of 1989, a truncated form of neo-nationalism increasingly seems to
provide solace in the face of uncertain global forces and the persistent
malfunctioning of the political system.??

Yet the Peace Museum at Mabuni is one site at which opposition to this
nationalist tide had at least some effect. Needless to say, a myriad of problems
still face the museum at Mabuni: the planning committee’s inability to assess
the final stages of the exhibit, uncertainty about arrangements that can ensure
the museum’s smooth operation in the future, dissatisfaction with compromises
over the Japanese soldier diorama and an accompanying sense that the
exhibit still fails to capture fully the horrors of the caves, as well as the ensu-
ing controversy over omissions in the English captions. Yet in spite of all of
these persisting issues, the new Mabuni museum, more than either the Tokyo
or Smithsonian displays previously, was able at least to partly honour the
intentions of the original planning committee, and its ‘sense of history’. The
greatest triumph was the insurmountable interest and support which people
of Okinawa displayed, in numerous contributions to local newspapers and
with their feet. Within the first two weeks of its opening, the new Prefectural
Peace Memorial Museum had already clocked up twice the average annual
number of visitors compared the earlier museum had enjoyed.

However, even after the museum’s opening there remained a broad
consensus amongst intellectuals, activists, journalists, and all those fragmented
elements that relate in some form or other to the ‘peace movement in
Okinawa, that their struggle was far from over. On 14 October 1999, Inamine
came closest to apologizing for tampering with the museum’s exhibits by
expressing “regret” that these alterations had “generated misunderstanding
on the part of the people of Okinawa.” He further concluded that “though
the (museum’s) supervisory planning committee must take responsibility
within their jurisdiction, ultimately the responsibility for operating and
managing the museum and its exhibits lies with its founder, the prefectural
governor.” Inamine’s evasion of a direct apology and reaffirmation of the
powers of his office hinted at further designs to neutralize critical history and
anti-base opposition in Okinawa.

On 28 April 200, less than a month after the museum’s opening, an article
appeared in a local newspaper written by the head of the Okinawan branch
of the Society for the Making of New School Textbooks in History (¥ L\
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Figure 5

Former Governor
Ota Masabide
standing in front of
the newly-completed
Prefectural Peace
Museum (photograph
by Kuribara Tatsuo
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Bh#EpEL2DL 3L, Kinjo Hideyoshi 38 8¢ In the manner
developed by the society’s founder, Tokyo University Professor Fujioka
Nobukatsu f&[{E /%, Kinjo stressed the importance of family values and
the concept of a heroic national history, and he denounced the museum at
Mabuni as the epitome of what “revisionist” historians have branded
“masochistic” (jigyakuteki B & #4) historiography. Like hisnotable forerunner,
underlying Kinjo’s affectation of rational historical analysis lies an emotional
commitment to a mode of reasoning which is both intolerant and anti-
rational 8 While questioning the historical validity of exhibits such as the
Japanese soldier diorama, ultimately Kinjo's condemnation of the museum
seemed to rest on an argument that there is a need to protect children from
the “obscene” depictions of human remains which are found throughout the
Battle of Okinawa display. Reappropriating' the ideology of peace into a
nationalist framework of self-absolution, Kinjo cited none other than the Meiji
Emperor himself as patron of the peace for which Okinawa’s heroic student
defense brigades sacrificed their lives.

Kinjo’s article appeared on the same day that the third “Symposium on
the New Prefectural Peace Museum” was held at the Okinawa Prefectural
Women'’s Center to consider the matter of the museum’s exhibits for the first
time since its opening. As over two hundred people crowded into a small
room to discuss the remaining issues facing the museum with planning
committee members, the atmosphere was fraught with anger, tension, and
a fierce determination to ensure the “horrors” of the Battle of Okinawa be
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fully portrayed in the future. Condemning Kinjo’s article and the nationwide
movement to “correct” history, peace-group representative Fukuchi Hiroaki
*E’;ﬂﬁ%ﬂ@ warned fellow activists that a “time of reckoning” between
members of the peace movement and advocates of a sanitized “revisionism”
was sure to come. Yet even Fukuchi may not have anticipated the speed and
force with which the onslaught of historical revisionism would arrive. Less
than a month after his forewarning, Okinawa became embroiled in another
controversy over what was referred to as the “Okinawa Initiative.” This
“initiative” was in fact two different but interrelated declarations. The first was
a presentation made by Inamine’s “brains,” professors Takara Kurayoshi
BB AT, Oshiro Tsuneo KIkH 3, and Maeshiro Morisada Lo
“FZE at the Asia Pacific Agenda Project forum in Okinawa at the end of
March. The other was a more detailed report compiled by a committee of four
members including Takara and chaired by Shimada Haruo EMREHE, a
professor of Keio University who has been a vital conduit enabling the central
government to implement policies on Okinawa underhandedly.® This
offensive clearly had its genesis in Tokyo, and was intimately connected to
central government attempts to placate Okinawa’s anti-base movement
through a massive influx of “compensation” and public works funding.

Directly prior to the Okinawa G-8 Summit, the pace was also stepped up
to integrate the Cornerstone of Peace within both a Japanese nationalist
narrative and a pro-US—Japan security treaty stance. On /rei no Hi or the Day
for Consoling the Spirits in June 2000, Inamine invited the Commander of US
Forces in Okinawa to commemorations at Mabuni. There, under the
sweltering sun, Inamine and Prime Minister Mori Yoshiro Zf = Ef§ presented
flowers in front of a large rising sun motif. Less than a month later, on the
eve of the summit, US President Bill Clinton made a historic speech in front
of the Cornerstone of Peace. In a bold attempt to appropriate the tenets of
Okinawa’s peace movement, and with sweat pouring down his face, Clinton
cited a famous poem said to have been read out by the last Ryukyuan king,
Sho Tai (3%, before he was banished to Tokyo in 1879: “The time for wars
is ending, and the time for peace is not far away. Do not despair. Life is a
treasure.” “May Sho Tai’s words,” Clinton concluded, “be our prayer as well
as our goal here today.” The desire for peace was translated as the main-
tenance of the US presence in East Asia and the US—Japan military alliance,
and it was in the name of such a “peace” that Okinawa’s modern history was
rewritten.

The day before Clinton’s momentous visit, the former Okinawan governor
Ota Masahide denounced the Japanese and US governments’ intentions in an
article in the japan Times. He condemned the attempt to “reaffirm the
importance” of the US military presence in Okinawa in front of the Corner-
stone of Peace as a “desecration” of the dead, and contrary to “the spirit of
the monument.” The Cornerstone of Peace, he reiterated, was built “so that
we could admonish ourselves, be sure to lend an ear to the voices of the dead
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Figure 6

An Okinawan
‘seasar’ 3/ —H-—*
located at the
museum’s

entrance to

ward off evil

(© photograph by
Ken Yonetani)
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and look squarely at the stark fact that war leaves
bereaved family and friends with irreparable
scars and unfathomable sorrow for as long as
they live, no matter whether they are victor or
loser.”®”

What is to be envisaged and contained within
an Okinawan “peace for the twenty-first century,”
and what precisely is tobe Mabuni’s “message of
peace” What role, if any, is the Japanese soldier
to play in the construction of this peace, its past
and its future, and at whom will his gun be
pointing? As the curtain closed on the Okinawa
summit and the world leaders of the G-8 countries
waved their last farewells, a typhoon which had
been brewing in the Pacific edged ever closer to
the island. At the cliffs of Mabuni, a strong wind
rose up from the crashing waves below and
howled through the granite walls of the Corner-
stone of Peace, coursing up Mabuni Hill and
acrossthe glistening red tiles of the new Prefectural
Peace Memorial Museum. Gazing past the blazing
Fire of Peace monument out to the raging sea

beyond, onethingmay be grasped for certain: theway in which global hege-monic
forces intersect with and impact on the fight for political, historical and economic
autonomy in Okinawa has vital implications for the future of Okinawa, Japan and

beyond. While struggles forautonomy, difference, anddemocracy invariably intertwine
with fierce contention over militarization, nationalism, imperialism, and the meaning
of war, peace, and the past, the restless ghosts of Mabuni look set to haunt Okinawa’s
volatile political landscape forsome time to come.
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